What users say

Technological innovation
to finish high quality beds
and furnishing accessories
Alessia Venturi
Anver – Vimercate (Mi)

1 – An example of a
wrought iron furnishing
accessory made by La
Bottega.

When talking about furniture, and about bedroom furniture in particular, most people tend to
think about wood and upholstery as the preferred materials. In reality, however, in Italy there
are companies that still very skilfully follow the
tradition for making wrought iron furniture, not
only for gardens and terraces, but also to create
interior decoration with an elegant and sophisticated atmosphere.
One of these companies is La Bottega at Bregnano,
in the province of Como, which has a ten-yearlong experience in the field of metalworking and
is one of the leading manufacturers of wrought
iron beds and furnishing accessories (fig. 1), both
with a modern design (fig. 2) mixed with other
materials such as wood (fig. 3), and with a more
traditional design (fig. 4).
Wrought iron goods entered a severe slump in
Italy in the two-year period 2002-2003, and to

2 – The red Mirò bed
in the contemporary
collection.
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3 – The Rossini bed, again
in the contemporary
collection, an example of
the use of wrought iron
and wood.

some extent were replaced in the bedroom
by upholstered furnishings and furniture
made from wood and
even more economical
materials, both because
these had become more
fashionable and because a broad sector of the
market was tending
to buy lower cost products. Despite the difficult market situation,
La Bottega was confirmed as the leading
company in its sector
at European level, not
only on the Italian
market but all over
Europe, in particular
in France, Spain and
the United Kingdom,
countries with a consolidated tradition for
wrought iron furniture, and more recently
in Arab countries too,
where quality Italian
Style products are experiencing a unprecedented boom.
La Bottega owes this

4 – The Aries bed
from the classic brass
collection.

5 – Overall view of La
Bottega’s production
facilities in Bregnano
(Co).
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market leadership to
the quality of its products and makes constant
technological
investments to satisfy
the ever more pressing
demands of its variegated customers. For this
company, finishing is
a crucial phase of the
production
process,
which in many ways is
still an artisan process
(fig. 5), because it is decisive in enhancing the
lines of hand-crafted
beds.
The company has recently made an investment designed to optimise electrostatic paint spraying, with the aim
of saving paint (the company uses very costly,
custom-made finishes) and further increase the
quality of the coatings, not only with regard to
appearance and performance, but also the tactile
sensations they produce.

6 – Ivan Gobri, on
the left, Production
Manager, with Graziano
Idini, responsible for
optimising productivity

7 – Forging of the iron
bars used to make the
beds.

Production cycle
I met Ivan Gobri, Production Manager, and
Graziano Idini, who is responsible for optimising productivity (fig. 6), to understand how
the introduction of this equipment positively influenced the painting cycle.
“Beds, which we make to our own designs, are
our core business,” Graziano Idini explained.
“We make around 380 beds a month plus the related accessories. We purchase the iron in 6-me-
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8 & 9 – Below, two phases
in the manual forging and
bending of the rods.

10 – The welding shop.

tre rods, which are then cut to measure, forged
(fig. 7), bent (figs. 8-9) and manually welded (fig.
10), according to craft production processes.
Each part is then sanded using an automatic
sand blasting machine (fig. 11) to prepare it for
the subsequent coating. After finishing, the parts

are assembled, if necessary, and packed. Much
of our production is custom made for our customers, both with regard to finish, and to the size
of the beds.”

Finishing cycle

11 – The entrance to the
automatic sand blasting
machine that prepares the
products for subsequent
finishing.

“Our finishes are specifically perfected for us by
the paint factory that supplies us,” Ivan Gobri
continued, “there are no others comparable on
the market. This means that we use very costly
finishes: indeed one of the reasons why we have
purchased the Atimix equipment from ATE in
Cesano Maderno (MI) was that it guarantees and
effectively delivers savings in paint.”
“We paint the iron components,” Gobri explained, “in two water screen booths, used either to
apply the base coat, the finish or the patinas.
The standard cycle is as follows:
o grit blasting
o application of the base coat (on items that require it)
o drying for 30-40 minutes in a hot air oven
(max 50°C) (fig. 12)
o application of the patina (fig. 13)
o manual sanding and brushing to give the
items a typically antique finish (fig. 14)
o drying of the patina
o application of the clear, polished finish coat,
if required
o final drying.
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12 – The company’s
drying oven.

The duration of the
cycle varies a great deal depending upon the
type of finish: cycles
involving a base coat,
patina and finish coat
are clearly the longest,
but we have many finishes that require only
direct application of
a top finish coat, with
much shorter production times.”

The advantages
“Before installing the
Atimix equipment, we
had trouble with the
aesthetic and tactile
performance of the finish,” said Graziano
Idini., “Colours were
often dull and not very
dense and we were not
satisfied with the tactile quality. With a cold
material like iron, the
tactile performance of
the finish is important,
because it gives the
material softness and
warmth.
By installing Atimix,
not only did we achieve significant savings
on paint, which we
estimate at a full 15%,
but also a considerable
saving on solvent for
dilution, that is 50%.
If we consider that
our paint products are
special, and therefore
costly, as are the diluting solvents, I would
say that the cost savings are more than good
and will permit us to
amortise the cost of the
machinery within a year.”
“The system guarantees very sophisticated
control of the current,
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13 – Applying the patina
on the foot of a bed.

14 – Manual sanding of
the patina to give the
product an antiqued look.
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15 – Close-up of one of
the critical points for
painting: the curls on the
head of a bed.
16 – In the photo on the
right, the Atimix system
connected to the two
painting booths with
Simone Barbieri on the
left and Ivan Gobri
on the right.

improved air control, plus better atomisation of
the paint,” added Gobri, “which ensures a higher thickness and better penetration for each
single coat. Colours are now brighter, they run
less; denser paint is used, it adheres more in the
corners, curls and scrolls (fig. 15) of the product,
it covers the details well with greater depth because penetration is improved. The smoothness
of the film on the bedrails and generally on large-sized items is optimal; overspray has significantly decreased, so even workers spraying
have noticed an improvement in their working
conditions.”
“A detail not to be forgotten is the increase in
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productivity: we have reduced complaints, defects and the staggering cost of touching items
up, especially considering that, since we work
a great deal with quality foreign markets, any
faulty items were more often than not thrown
away and not touched up. I
would say therefore that the
company has gained an advantage in terms of added
value to our products and
our image too.”
“I think I can say,” Graziano
Idini concluded, “that this
system (fig. 16) is not an absolute revolution but, with a
simple mechanism and very
easy use, it has optimised all
the aspects that can be critical in electrostatic painting.
Furthermore, the free trial
offered by its manufacturer is
a significant plus, because it
permits users to verify what
it promises.”
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